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THIRTY-FOURTH YEAR MAY, 1947 NUMBER FIVE 


THE ANNUAL EXHIBITION—FOREWORD 


CLEVELAND ARTISTS END THEIR TWENTIES 


HE Twenty-ninth Annual Exhibition of Work by Cleve- 

land Artists and Craftsmen brings to an end the third 
decade of Cleveland’s annual exhibitions in The Cleveland Mu- 
seum of Art. This year is one in which the cooperative efforts of 
Museum, artists, and public in this city have received a con- 
siderable amount of favorable national attention. Apparently in 
no other city is there such a close and harmonious relationship, 
a relationship which has been due to mutual understanding of 
each other’s problems and a willingness to bear with each other 
in the solving of those problems. 

The Museum has seen the artistic community grow up. It has 
seen the student become master. In all modesty it believes that 
in the opportunity it offers there is the incentive which breeds 
success. The buyer has added the economic impetus which is 
healthy and normal. For art isa commodity and it can and will be 
produced with success only in a community which encourages it. 

That has been the philosophy behind the Museum’s sponsor- 
ship of the present and the future. Some museums, by provisions 
of gift or policy, cannot purchase works of art by artists until 
twenty years or more after their death. No more stultifying 
condition could be imposed on any museum. It cuts off the in- 
stitution from the creative urge of the present. It prevents the 
museum from assuming its rightful obligation to the living artist, 
an evasion of trust like that of the purposely childless marriage 
which avoids the responsibilities and perhaps the trials which 
lead to the future. The Cleveland Museum not only sponsors its 
artists but there is never a time when their works purchased by 
the Museum are not shown with their peers in the galleries. 
. During the past twenty-eight years an astonishing number 

of objects have been sold from the exhibitions, 9,930 in all, for a 
total of $263,527.30. These sales have been the barometer of 
success. It has made Cleveland a place where artists can live. 

WILLIAM M. MILLIKEN 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 

Park, University enter Station, Cleveland, Ohio. ogg ag included in membership fee, other- 

wise $1.50 per year. a copies, 15 cents. Copyright, 1947, The Cleveland Museum of Art. 
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JURY OF AWARD 
Mrs. Gertrupe H. Moore, Rochester, New York, Chairman 
‘Jor H. Jones, Morristown, New Jersey 
Zo.TAN L. SepesHy, Bloomfield Hills, Michigan 


IN CHARGE OF SALES 


Mrs. Paul Smith, in charge of sales, and her assistant, Mrs. 
Charles B. Gleason, will again be in the galleries during the 
exhibition, ready to give advice or information to purchasers. 


REVIEW OF THE EXHIBITION 

The impression derived from the current exhibition, the twenty- 
ninth annual May Show, is one of lively diversification and 
high quality. That one community, even though it be a large 
urban center, can produce an output at once so versatile and so 
high in attainment indicates a local interest far beyond the 
ordinary. The excellence of the show as a whole provides proof 
of the statement often made within these pages that the coopera- 
tion of artist, public, and institution can achieve a full measure 
of artistic expression, all within the space of one year. 

In the first class, OIL PAINTING, LANDSCAPE AND MISCELLANE- 
ous, the Jury gave a special award to James Edward Peck’s 
“Sand Patch, Pennsylvania.” The effect of space and distance 
along railroad tracks is enhanced by an approaching train, 
whose smoke billows aloft behind the four-way signal bridge. 
It is this signal bridge, with its staccato effect of yellow sema- 
phores, which gives the exciting sense of speed and movement 
essential to the idea behind the whole composition. An award 
to James Peck is not surprising in view of his recent winning of 
a Guggenheim Fellowship for creative achievement. Once again 
Carl Gaertner received recognition, this time first prize, for a 
group of three landscapes, “Gravel, Fish, and Soya Beans,” 
“Pine Point Spur,” and “The Search Begins,” pictures richly 
painted and sensitively conceived, especially the last, which is 
somberly dramatic in mood. Gaertner always has breadth of 
style and a delight in the beauty of pigment for its own sake. 
A complete contrast in type is the second prize, E. C. Ridenour’s 
“Sunglow Valley.” Third prize went to Michael Sarisky for his 
finely executed picture, “Backyard,” low in key but held con- 
sistently within the artist’s deliberately limited color scheme. 
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In the second class, OIL PAINTING, PORTRAIT, variety again 
marked the Jury’s decisions. Diverse approaches to the inter- 
pretation of character are always an unending source of interest 
in a field as difficult and as personal as this. First went to Phyllis 
Lester Sloane’s “Saturday Night”; second to E. Bart Gerald’s 
““My Antonia,” a dreamy portrait of a young girl, penetrating 
in its analysis; its delicate color tones fit expressively the over- 
tones of the sitter’s personality. Third prize was won by John 
Teyral’s “Portrait of an Arab” in wax encaustic, a remarkable 
example of complete mastery of a difficult medium. Honorable 
mention was given to Hazel Janicki Teyral for “Cynthia,” a 
surrealistic vision in which the preoccupations and interests of 
the subject are revealed. 

Whereas in the class of portrait the artist deals with a 
specific personality, in the third class, OIL PAINTING, FIGURE 
composiTIOoN, he works in a greatly enlarged field. This wider 
scope of subject is reflected in the Jury’s choices. A special 
award went to Jerome Land for a group of four social commen- 
taries, ““The Delicatessen,” “Passover Supper,” “Where Sun- 
flowers Grow,” and “Evening Song.” These are filled with a 
wry humor and are quite different from Dean Ellis’s ““Masked 
Wrestler,” the first-prize winner. This figure, bold, sculptural, 
and monumental, is vigorous and direct; the color, rich and 
arresting. Michael Sarisky’s “Reclining Figure,” the second 
prize, is as mellow as the first prize is stark, its glossy surface 
texture giving the effect of shimmering light; both pictures are 
very unlike the special award in feeling and in effect. Paul 
Travis’s “Lion Hunt” is a bright and complex abstraction to 
which the Jury gave third prize. Honorable mention went to 
Hazel Janicki Teyral for “Sidewalk.” 

Despite the few entries in class four, OIL PAINTING, INDUS- 
TRIAL, the Jury decided that James Edward Peck’s “B & O 
Engine Shops, Baltimore” merited a prize. They gave it a first 
_ as an outstanding example of a picture dealing expertly with 
"its specific industrial theme; the artist by his use of color has 
expressed a world of smoke and steam. 

As often in the past, OIL PAINTING, STILL LIFE, contains some 
of the exhibition’s finest painting. Peter Paul Dubaniewicz’s 
“Still Life, No. 2,” bold in color, includes many objects which 
might have given an opportunity for the use of a variety of 
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textures; but the artist deliberately chose to stylize his han- 
dlingof surfaces, thus conveying a certain unusual textural unity. 
. The second prize went to Thelma Frazier Winter’s “‘Sitting- 
Room Window at Grandma’s”; sunflowers, kittens, table cover, 
and curtains are blended into unity by the subdued light of the 
picture, although one is still keenly aware of the component 
parts. Pure textural painting is illustrated by the third prize, 
for three, by Michael Sarisky: “Silver Still Life,” “Autumn 
Sunlight,” and “Kitchen Still Life,” in all of which gray and 
silver tones play a leading part; and by the two excellent pic- 
tures selected forhonorablemention, Carl Gaertner’s“Sculptor’s 
World” and Dean Ellis’s “The Dummy.” 

MURAL AND DECORATIVE PAINTING, ANY MEDIUM, is a class 
better in quality as a whole than in former years. The Jury gave 
Edward Winter a special award for excellence for five enamel 
steel murals variously entitled: “Composition,” “Gourds,” 
“Metropolis,” “Moon and Silver Birches,” and ‘““Textures in 
Pink and Brown.” Showing technical virtuosity, strength, and 
originality of conception, they are primarily abstract in design 
and rich in color scheme. Their very hardness seems to grow 
out of the material in which they are executed. For a totally 
different aspect of decoration, the Jury awarded a first prize to 
Marion Bryson for “April Shadbush,” a simple, direct floral 
design, merely a pattern of flowering bush against the white 
paper of the background. Thelma Frazier Winter received second 
prize for the sophisticated innocence of ““The Florist’s”; in the 
center is a woman’s figure surrounded by groups of flowers 
with the most charming variation in colors and in arrange- 
ment: the whole thing is like a great, gay bouquet. Honor- 
able mention was given Joseph A. Fiore for a group of two. 

PASTEL was a small class; the Jury gave no awards. 

WATER COLOR, always a favorite medium, reached a new high 
this year with over two hundred accepted items. Rich in variety 
of subject and mood, abounding in varied types of technique 
and approach, this class so impressed the Jury by its quality 
that they felt moved to give many awards. A special went to 
Jack M. Burton’s “Aftermath,” a wet water color of winter 
waste—grays and sodden browns; it is straightforward in the 
purest of direct water-color technique. Peter Paul Dubanie- 
wicz received a first for “Street Scene, Paris,” which has organ- 


82 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


ization, most interesting textures, fine, restrained color, and a 
subjective intensity. Ellen Akiko Ochi won a second prize for a 
group of four; Viktor Schreckengost, a third for a group of two, 
gay in color, resourceful in their patterning and in their unusual 
point of view. Well merited honorable mentions were bestowed 
upon Roger W. Anliker, Ray Jay Ashdown, Leon G. Miller, 
James Edward Peck for a group of three, and Emma Yarlekovic 
for a group of two. 

In the graphic section, the class of ILLUSTRATION, ANY ME- 
piuM, had its full share of entries. The first prize was awarded 
to Jim Fisher for a group of four: “Heaven Bound” and 
“Modern Design” are sophisticated nonsense; “April” and 
“October” are effective arrangements in color and design. Z. 
Virginia Filson received a second prize for twin designs of 
county fair poultry; and Roger W. Anliker, a third for “Reverie 
de Biarritz.” Honorable mentions were accorded Arbery W. 
Kuhlman and Phoebe Flory Walker, respectively, for groups of 
two each. 

FREEHAND DRAWING, ANY MEDIUM, is an excellent class this 
year. The Jury selected for first prize five subjects, all of them 
fresh and spontaneous, by Marco DeMarco: “Coal Mine,” 
“Mine Town,” “Raymond,” “Ruin,” and “Tom.” Rose Rosen 
received second prize for ‘“Zelda”; and Noble D. Carlson, third 
for ‘““The Kitchen.” 

Although the print classes continue to be only a fraction of 
their former size, there were enough entries of merit to warrant 
prizes. A first was given in ETCHING AND OTHER INTAGLIO 
PROCESSES to Anthony W. Eterovich for “Suzanne.” A second 
went to Jean Ulen for “What Am I Offered?” In the class of 
LITHOGRAPHY Martin Linsey received a first award for two, 
“Columbus Road Ramp” and “East 39th Street”; and Leroy 
Flint, a second for “Horses”; while a third prize for three went 
to George D. Culler for “Bessemer Avenue,” “Boy in the 
Driver’s Seat,” and “Pennsylvania Landscape.” No awards 
‘ were made in either of the two other graphic classes, sERI- 
GRAPHS and RELIEF CUTS. HENRY S. FRANCIS 


The scutptureE class was dignified by two awards and an 
honorable mention. The first was given to James Bankston 
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Batie for his “Ebon Repose,” a head with a deep sense of repose 
and dignity, simply realized in broad planes. It has direct and 
_ penetrating characterization. The second place was taken by 
the “Susanna” of Walter A. Sinz, a gracefully stylized and 
modeled figure in small scale. In its successful repetition of 
rhythmic curves, it well expresses emotions of surprise and 
recoil implicit in its subject material. The honorable mention 
went to David Kaplan. No awards were given in the class, 
SCULPTURE IN WOOD. 

CERAMIC SCULPTURE, as was to be expected, is a large and 
extremely able class. With successive years, it has been increas- 
ing in excellence and in seriousness. While it can present the 
frivolous, the delicate, and the humorous, it can also probe 
depth of feeling. Edris Eckhardt was given a special award for 
four pieces, three of them having to do with the clown. Of these, 
two especially, “Introspection” and the “Painted Mask,” give 
a sense of tragedy, which is associated with that profession. It 
is the clown in Pagliacci who plays his part even though the 
heart breaks. Never has the artist reached such heights of ful- 
fillment as in these entries. They are fine sculpturally; they 
have effective color and beautiful glazes. First place was given 
to Viktor Schreckengost’s five pieces. They run the gamut from 
the serious interpretation of the “Bison,” with its big and 
simple forms, the colorful stylization of the “Rhythm of the 
Soil,” with its smart patternings, the exaltation and extrava- 
gance of the negro spiritual in “On the Third Day in the 
Mornin’ ”’ to the frank caricature in “Nostalgia,” and the happy 
humor of “‘Alces Americanus Shirasi,” the moose, who looks so 
unconscionably like many a well-loved friend. 

Thelma Frazier Winter took a second place for two groups 
and six other pieces. They have her characteristic color and 
glazes. Three are rather serious Indian subjects from Mexico; 
“Scheherazade” is a fourth; the remainder are children’s figures 
which show the carefree and joyous abandon that have made 
her pieces much sought after. A group and seven pieces took 
third prize for Betty Boyer. They have a kind of fragility which 
is very engaging. To this is added whimsical humor and the 
quaintness of a period style. Three honorable mentions went to 
Katherine McKee, Louis J. Motto, and Mary Lou Motto, 
respectively, for figures all marked by vigor and gusto. 
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The potrery is of remarkable variety and rich quality. A 
special award was also made in this class, given to Harry Wyatt 
Schulke for four powerful pieces, two jars, a bowl, and a plate. 
They are extremely sound, well potted, glazed with taste and 
reticence; and they have beautiful form as well. They are as 
distinguished pieces as have been shown in this class and are in 
line with the greatest tradition of the craft. Viktor Schrecken- 
gost took first for three pieces outstanding in forcefulness and 
originality. To their unusual and powerful forms in hewn clay 
are added rich and succulent glazes. Quite another phase of 
ceramic production is stressed in the seven entries which gave 
second place to Carol Hagaman Miller. In contrast to the 
special and first awards, they have fragile potting, fine texture, 
fine glazes, and great delicacy, all of which fit admirably the 
forms they decorate. These follow the tradition which has been 
so well set in Cleveland through the work of Alice A. Ayars, 
who won a special award last year in this class and who was so 
tragically killed in an automobile accident last fall. The third 
prize went to Irene Kolodziej for three excellent pieces. The 
extent and variety of the class well warranted the numerous 
honorable mentions which went respectively to Virginia R. 
Barnes, Fern Giorgi, Charles Lakofsky, Charles F. Mosgo, 
Blanche Neville, Henry A. Rood, and Richard M. Sawhill. 
Among these, special attention should be drawn to the exquis- 
itely glazed covered jar by Lakofsky. 

ENAMELING ON METAL is another class which quite surpasses 
that of any previous year in the extent, variety, and excellence 
of its entries. In this, as in many other classes, new entrants 
and new prize winners broaden the scope and enlarge the field 
of a medium which, through these exhibitions during the last 
seventeen years, has become one of Cleveland’s specialties. 
Doris Hall, the winner of the special award, brings to her work 
a richness of texture, a gem-like color so astonishingly expres- 
sive as to produce an emotion which puts it quite apart. Her 
approach is completely individualized. Charles Bartley Jeffery’s 
eight entries took first prize. Perhaps his finest two pieces are 
the cross with its simply designed Christ figure and the brass 
box, unusual and beautiful in shape. Especially happy is the re- 
lation of the enamel colors in the cross to the black walnut on 
which they are mounted. Fine, also, is the cross in gilt and 
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enamel on gold, its rich materials and precise technique giving 
it a preciousness which is particularly suitable to the medium. 
_ Edward Winter was given second for a comprehensive group 
of ten. Always a brilliant technician, he has brought interesting 
new shapes, new colors, and new designs which are very success- 
ful. Perhaps out of them might be picked for special comment 
the square service plates, one, pearl-gray, one, chartreuse, and 
a pearl-gray vase and footed bowl. The latter, with its smoke- 
like interior, is especially imaginative and beautiful. A third 
prize was most definitely earned by Kenneth Francis Bates 
with eight pieces of highly individualized character. They are 
quite different from his work entered in previous years and show 
an inventiveness which is peculiarly appropriate to the 
medium. The two tiny pictures are precious with the jewel-like 
color which the design demands. “The Dahlia” plate is lovely in 
tone and pattern; “Seclusion,” “Opposite Forces,” ‘The 
Chase,” to speak of others, have personality and variety in 
their appeal. Three honorable mentions went respectively to 
Kalman Kubinyi, Mildred Watkins, and Carl E. Wyman. 

JEWELRY has improved immeasurably in the past few years. 
One of the things which is distinguishing much of it is the use 
of enamel. Charles Bartley Jeffery’s cloisonné cross, the first 
award, exemplifies the employment of this medium. It is in 
silver, and the simple, bold pattern of the figure, enclosed in 
silver cloisons, and the lovely color of the enamel relate them- 
selves beautifully to the background of the cross itself. Enamel 
plays a large part also in the four second-prize pieces by Doris 
Hall: the necklace, the brooch, the fob, the man’s ring. They 
have her characteristic taste for color, for smart modern shapes. 
Third prize went to Charles J. Pavlick for a ring, and four 
honorable mentions, respectively, to Ruth M. Erickson, Terry 
Horvitz, Jo Natko, and Claire Witt Wyman. 

SILVERWARE OTHER THAN JEWELRY is a class with many 
excellent entries. First award was taken by Ruth M. Erickson’s 
“Five Jeweled Pill Boxes.” Hannah T. Geissbuhler’s simple 
modern “‘Salt and Pepper Shakers” deserved the second honor. 
Other awards were a third to Sam Corea and Chris Stephens 
and honorable mentions to Bruce D. Heiser, Arthur Ralph 
Martin, William Poese, and Dominick Sylvester, respectively. 
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In METALWORK OTHER THAN SILVER AND IRON, Dr. Bernie 
Cooper and Steve and George Jenso’s ““Bow]”’ took a first prize, 
and Arthur Ralph Martin’s “Brass Bowl No. 2,” a second. 

WEAVING is another class that has shown great improvement 
in the last years. This year far surpasses any other showing. 
Marilyn Bauer’s four examples, which took first, display fine 
technique, fine design, and most interesting color. Because of 
its excellence, a group won second prize for Charles F. Mosgo; a 
third went to Sara Mattsson Anliot; and an honorable mention, 
to Elsa V. Shaw. 

The ingenuity and humor of Dr. Bernie Cooper and Steve 
and George Jenso were also recognized by the Jury in awarding 
honorable mention in MISCELLANEOUS HANDICRAFT to their 
amusing creations in scrap metal. 

“Interior, Ghost-Town House, Colorado” by Lillian Berson 
Frankel was given a special in PHOTOGRAPHY, LANDSCAPE AND 
MISCELLANEOUS. It is a beautifully synchronized design sug- 
gesting a musical composition, a fugue. The pattern of black 
and white is skillfully played against similar rhythms of form 
and line. An example of personalized viewpoint, it succeeds in 
bringing interest out of the most uncompromising material; 
the artist has wrung from her subject something which could 
have been achieved only through her organization of it. First 
prize went to Henry P. Boynton’s “Allen Avenue,” another 
study in dilapidation. Richard L. Stone and Francis H. Haynes 
won second and third, respectively; and honorable mentions 
were given to Godfrey Frankel for two, to Gregory D. Watts, 
and to Doris Martha Weber. 

PHOTOGRAPHY, PORTRAIT AND FIGURE, was another good 
class. In this, the artists who won first and second, Seymour 
Hof and Peter Hastings, have gone far afield for their subject 
material, Hof to China and Hastings to India. Very remarkable 
is the third prize, “Young Nude,” a highly subjective interpre- 
tation of material by Ralph Rudd. Godfrey Frankel, Geoffrey 
Landesman, and Jasper Wood took honorable mentions. 


WILLIAM M. MILLIKEN 
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AWARDS BY THE JURY 


Or PaintING 
Landscape and Miscellaneous 
Special Award, James Edward Peck 


First Prize, Carl Gaertner 


Second Prize, E. C. Ridenour 
Third Prize, Michael Sarisky 
PaintTING 
Portrait 
First Prize, Phyllis Lester Sloane 
Second Prize, E. Bart Gerald 
Third Prize, John Teyral 
Honorable Mention, Hazel Janicki Teyral 
PaintinG 
Figure Composition 


Special Award, Jerome Land 


First Prize, Dean Ellis 
Second Prize, Michael Sarisky 
Third Prize, Paul Travis 
Honorable Mention, Hazel Janicki Teyral 
Paintinc 
Industrial 
First Prize, James Edward Peck 
PaintING 
Still Life 
First Prize, Peter Paul Dubaniewicz 
Second Prize, Thelma Frazier Winter 


Third Prize, Michael Sarisky 
Honorable Mention, Dean Ellis 
Honorable Mention, Carl Gaertner 


Murat AnD DEcORATIVE PAINTING 
Any Medium 


Special Award, Edward Winter 


First Prize, Marion Bryson 

Second Prize, Thelma Frazier Winter 

Honorable Mention, Joseph A. Fiore 
Water Cotor 


Special Award, Jack M. Burton 
First Prize, Peter Paul Dubaniewicz 
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Subject 
Sand Patch, Pennsylvania 
Gravel, Fish, and Soya Beans 
Pine Point Spur 
The Search Begins 
Sunglow Valley 
Backyard 


Saturday Night 
My Antonia 
Portrait of an Arab 
Cynthia 


Evening Song 

Passover Supper 

The Delicatessen 
Where Sunflowers Grow 
Masked Wrestler 
Reclining Figure 

Lion Hunt 

Sidewalk 


B & O Engine Shops, Baltimore 


Still Life, No. 2 

Sitting-Room Window at 
Grandma’s 

Autumn Sunlight 

Kitchen Still Life 

Silver Still Life 

The Dummy 

Sculptor’s World 


Enamel Steel Mural, Composition 

Enamel Steel Mural, Gourds 

Enamel Steel Mural, Metropolis 

Enamel Steel Mural, Moon and 
Silver Birches 

Enamel Steel Mural, Textures in 
Pink and Brown 

April Shadbush 

The Florist’s 

Nocturne 


Aftermath 
Street Scene, Paris 
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Masked Wrestler Dean Ellis 


FIRST PRIZE: OIL PAINTING—FIGURE COMPOSITION 


Enamel Steel Mural, Textures in Pink and Brown Edward Winter 


SPECIAL AWARD: MURAL AND DECORATIVE PAINTING—ANY MEDIUM 
FOR GROUP 
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Sand Patch, Pennsylvania James Edward Peck 
SPECIAL AWARD: OIL PAINTING—LANDSCAPE AND MISCELLANEOUS 


Still Life, No. 2 Peter Paul Dubaniewicz 
FIRST PRIZE: OIL PAINTING—STILL LIFE 
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B & O Engine Shops, Baltimore 
FIRST PRIZE: OIL PAINTING—INDUSTRIAL 


James Edward Peck 


The Search Begins Carl Gaertner 


FIRST PRIZE: OIL PAINTING—LANDSCAPE AND MISCELLANEOUS 
FOR GROUP 
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Five Jeweled Pill Boxes Ruth M. Erickson 


-FIRST PRIZE: SILVERWARE OTHER THAN JEWELRY 
FOR GROUP 


Group of Eight Charles Bartley Jeffery 


FIRST PRIZE: ENAMELING ON METAL 
FOR GROUP 


| 
A 
> 4 
ike 
— 
3 
: 4 : 


Cross, Cloisonné Enamel on Silver 


Charles Bartley Jeffery 
FIRST PRIZE: JEWELRY 


Group of Five Doris Hall 
SPECIAL AWARD: ENAMELING ON 


METAL 
FOR GROUP 
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Bowl Dr. Bernie Cooper and Steve and George Jenso 


FIRST PRIZE: METALWORK OTHER THAN SILVER AND IRON 


Group of Three Viktor Schreckengost 


FIRST PRIZE: POTTERY 
FOR GROUP 
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Rhythm of the Soil Viktor Schreckengost 


FIRST PRIZE: CERAMIC SCULPTURE 
FOR GROUP 


Group of Four Harry Wyatt Schulke 


SPECIAL AWARD: POTTERY 
FOR GROUP 
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Martin Linsey 


FIRST PRIZE: LITHOGRAPHY 
FOR GROUP 


Mine Town Marco DeMarco 
FIRST PRIZE: FREEHAND DRAWING 
ANY MEDIUM 
FOR GROUP 


Group of Four Marilyn Bauer 
FIRST PRIZE: WEAVING 
FOR GROUP 


Suzanne Anthony W. Eterovich 
FIRST PRIZE: ETCHING AND OTHER INTAGLIO 
PROCESSES 
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Second Prize, Ellen Akiko Ochi 


Third Prize, Viktor Schreckengost 


Honorable Mention, Roger W. Anliker 
Honorable Mention, Ray Jay Ashdown 
Honorable Mention, Leon G. Miller 


Honorable Mention, James Edward Peck 


Honorable Mention, Emma Yarlekovic 


ILLUSTRATION 
Any Medium 


First Prize, Jim Fisher 


Second Prize, Z. Virginia Filson 
Third Prize, Roger W. Anliker 
Honorable Mention, Arbery W. Kuhlman 


Honorable Mention, Phoebe Flory Walker 


FREEHAND DrawING 
Any Medium 


First Prize, Marco DeMarco 


Second Prize, Rose Rosen 
Third Prize, Noble D. Carlson 


EtcHING AND OTHER INTAGLIO PRocEssES 
First Prize, Anthony W. Eterovich 
Second Prize, Jean Ulen 


LitrHOGRAPHY 
First Prize, Martin Linsey 
Second Prize, Leroy Flint 


Third Prize, George D. Culler 


ScutptureE 1N MErAL or Stone, or MoDELs For 
First Prize, James Bankston Batie 
Second Prize, Walter A. Sinz 
Honorable Mention, David Kaplan 


Ceramic SCULPTURE 


Special Award, Edris Eckhardt 


Subject 
Cape Storm 
On the Job 
Playland at the Beach 
Seaside Memories 
O. H.’s Place 
Studio Window 
Wind-Song for Parting Summer 
Garment Center 
Thistle Downs 
Empire State Building 
Granite Quarry, Barre, Vermont 
Highball, Bellows Falls, Vermont 
Provincetown Wharf 
Six O’Clock on Euclid Avenue 


April 

Heaven Bound 

Modern Design 

October 

County Fair Poultry, No. 1 
County Fair Poultry, No. 2 
Reverie de Biarritz 
Halloween Block Party 
V-J Day 

Concentration 

Researcher 


Coal Mine 
Mine Town 


Tom 


The Kitchen 


Suzanne 


“What Am I Offered?” 


Columbus Road Ramp 
East 39th Street 
Horses 
Bessemer Avenue 
Boy in the Driver’s Seat 
Pennsylvania Landscape 


Ebon Repose 
Susanna 
Snapdragon 


Dream Boat 
Finale 
Introspection 
Painted Mask 
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First Prize, Viktor Schreckengost 


Second Prize, Thelma Frazier Winter 


Third Prize, Betty Boyer 


Honorable Mention, Katherine McKee 


Honorable Mention, Louis J. Motto 
Honorable Mention, Mary Lou Motto 
Potrery 


Special Award, Harry Wyatt Schulke 


First Prize, Viktor Schreckengost 


Second Prize, Carol Hagaman Miller 


Third Prize, Irene Kolodziej 

Honorable Mention, Virginia R. Barnes 
Honorable Mention, Fern Giorgi 
Honorable Mention, Charles Lakofsky 


Honorable Mention, Charles F. Mosgo 


Honorable Mention, Blanche Neville 
Honorable Mention, Henry A. Rood 


Honorable Mention, Richard M. Sawhill 
WEAvING 


First Prize, Marilyn Bauer 
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Subject 
Alces Americanus Shirasi 
Bison 
Nostalgia 
“On the Third Day in the 
Mornin’”’ 
Rhythm of the Soil 
Head of a Mexican Woman 
Writhing, and ’Rithmetic 


Scheherazade 


Sooki 

The Children’ s Hour (Group) 
The Early Worms 

The Road to Market (Pair) 
Bedtime, Eight-Thirty 
Chatauqua Afternoon 
Cherubs (Group) 


dy 
Look What We’ve Got! 
Parlor Game 
Proud Day 
“Whispering H 
All-Round lub a on Me- 
chanical Horse 


Copper Patina Plate 
High-Fire Bowl 


ar 

ar with Lid 
Cucurbita Bowl, Hewn Clay 
4Paccan Vase, Hewn Clay 
Souari Nut Bowl, Hewn Clay 
Deep Pool 
Fronds 
Mist 
4 Morning Glory 
Robin’s Egg 
Sea Spray 
Tulips 
Black and Green Pot 
Brown and Yellow Pot 
Green and Yellow Pot 

owl, No. 
Brown Shallow Bowl 
Bowl, Red Clay Speckle 
Covered Jar, No. 1 
Bowl, Turquoise and Brown 
Plaque 
Thrown Dish with Mixed Colors 
Bowl, Shades of Night 
Bowl 

Jam Pot 


Basket Weave 
Interpenetrating Plain Weave 
Linen Tablecloth 

Twill with Fringe 


Marie 
Conchita 
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Second Prize, Charles F. Mosgo 


Third Prize, Sara Mattsson Anliot 
Honorable Mention, Elsa V. Shaw 


JEWELRY 


First Prize, Charles Bartley Jeffery 


Second Prize, Doris Hall 


Third Prize, Charles J. Pavlick 


Honorable Mention, Ruth M. Erickson 


Honorable Mention, Terry Horvitz 
Honorable Mention, Jo Natko 


Honorable Mention, Claire Witt Wyman 
SILVERWARE OTHER THAN JEWELRY 


First Prize, Ruth M. Erickson 


Second Prize, Hannah T. Geissbuhler 
Third Prize, Sam Corea and Chris Stephens { 
Honorable Mention, Bruce D. Heiser 


Honorable Mention, Arthur Ralph Martin 


Honorable Mention, William Poese 


Honorable Mention, Dominick Sylvester 
ENAMELING ON METAL 


Special Award, Doris Hall 


First Prize, Charles Bartley Jeffery 


Second Prize, Edward Winter 


Subject 
Drapery Material 
Luncheon Mats, No. 1 
Luncheon Mats, No. 2 
Breakfast Set, Straw 
Evening Purse, Black and Silver 


Cross, Cloisonné Enamel on 
Silver 
Brooch 
Chameleon Necklace—Enamel by 
Doris Hall, Silver by 
Kalman Kubinyi 


Man’s Ring 

Obsidian Mask Ring 

Wide Bangle Bracelet 

Earrings 

Enameled Bracelet with Sterling 
Silver 


Red Enameled Bracelet 


Five Jeweled Pill Boxes 

Salt and Pepper Shakers 

Baby Fork and Spoon 

Cigarette Box with Ebony Knob 

Powder Box with Enameled 
Panel by Charles Jeffery 

Dressing Spoon 

Lemon Fork 

Cigarette Box 


(Candy Box 

Pedestal Bowl, No. 1 

4 Pedestal Bowl, No. 2 

Platter, Lady in Gray 

Platter, Whimsy 

Abstraction 

Brass Box with Five Enamel 
Plaques 

Cigarette Box, Mahogany and 
| 


4 Cross, Enamel and Black Walnut 

Cross, Gilt and Enamel on Gold 

Dish, Dark Ruby Floral 

Dish, Signs of Autumn 

Pill Box, Mexican Silver with 

Enamel Plaque 

Enamel Decoration on Copper, 
Composition 

Footed Bonbon Bowl, Ruby 

Footed Bowl, Pearl-Gray 

Large Bowl, Ruby 

{Square Service Plate, Chartreuse 

Square Service Plate, Pearl-Gray 

Square Service Plate, Ruby 

Vase, Chartreuse 

Vase, Ox-Blood 

Vase, Pearl-Gray 


- 


Third Prize, Kenneth Francis Bates 


Honorable Mention, Kalman Kubinyi 
Honorable Mention, Mildred Watkins 
Honorable Mention, Carl E. Wyman 
Meratwork OTHER THAN SILVER AND JRON 

First Prize, Dr. Bernie Cooper and Steve and 


George Jenso 


Second Prize, Arthur Ralph Martin 
MiscELLANEous HANDICRAFT 


Honorable Mention, Dr. Bernie Cooper and 


Steve and George Jenso 


PHOTOGRAPHY 


Portrait and Figure 
First Prize, Seymour Hof 


Second Prize, Peter Hastings 


Third Prize, Ralph Rudd 


Honorable Mention, Godfrey Frankel 
Honorable Mention, Geoffrey Landesman 
Honorable Mention, Jasper Wood 
PHOTOGRAPHY 


Landscape and Miscellaneous 


Special Award, Lillian Berson Frankel 
First Prize, Henry P. Boynton 
Second Prize, Richard L. Stone 

Third Prize, Francis H. Haynes 
Honorable Mention, Godfrey Frankel 


Honorable Mention, Gregory D. Watts 
Honorable Mention, Doris Martha Weber 
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Subject 
(Etude 
Opposite Forces 
Passion 


)Recent Obsessions 


Seclusion 
Scherzo 


The Chase 


The Dahlia 

Pedestal Bowl 

Tray, Snowflakes 

Dish, Manhattan Skyline 


owl 
Brass Bowl, No. 2 


All Geared Up 

Man’s Best Friend 

Of the Tribe of Ham, No. 3 
The Favorite 

The Honorable Scrap Metal 


Ling Po 

Beggar, India 

Young Nude 
Washington, D. C. 

3:00 A.M. 

Meditation, Cortes Palace 


Interior, Ghost-Town House, 
Colorado 
Allen Avenue 
Green Valley 
Objective: Castle Hill, Cassino 


Church and Child, Morelia 
Mexico 
Street Corner, Uruapan, Mexico 


rive 
Grand Finale 


EXHIBITORS 


Adams, Theodore I. 
Adomeit, George G. 
Aicher, Margaret M. 


Ball, Victoria Kloss 
Bandel, Lennon R. 
Barbiere, James J. 


Beregi, Charles 
Berkowitz, Ben B. 
Bingman, Calvin W. 


Aldridge, Richard M. Barnes, Virginia R. Blazey, Lawrence 
Aley, Shirley Bartko, William Bliss, Ben 
Andres, Richard Bates, Kenneth Francis Blum, Helaine D. 


Andrews, Mary Adelaide F, 
Anliker, Roger W. 

Anliot, Sara Mattsson 
Arthur, Stanley H., Jr. 
Ashdown, Ray Jay 
Bachtel, Clayton J. 

Ball, George Colburn 


Batie, James Bankston 
Bauer, Marilyn 

Bauer, Sol A. 

Beal, Fred S. 

Beattie, George, Jr. 
Beck, Leonard 

Beck, Paul V. 


Bookatz, Samuel 
Boyer, Betty 

Boynton, Henry P. 
Brodie, Agnes 

Brooks, Arthur D. 
Brooks, Mary Seymour 
Brucker, Edmund 
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Bryson, Marion 

Bulone, Joseph 

Burton, Jack M. 
Butnik, Samuel 

Button, W. J. 

Caldwell, Kenneth Roy 
Cameron, Eleanor M. 
Carlgren, Gustave 
Carlson, Noble D. 

Cass, Kae Dorn 

Chafee, Genevieve Koelliker 
Chamberlin, Price Albert 
Chegin, Hilda 

Cherry, Richard H. 
Chidlaw, H. K 

Cicirello, Carmela 
Clark, Robert E. 

Cohen, Dorothy Fierman 
Cole, Helen Champney 
Combes, Willard W. 
Cooper, Dr. Bernie 
Coopland, Mary 

Corea, Sam 

Cramer, Carl 

Culler, George D. 
Culver, Jere A. 
Cunningham, Mary P. 
Cykowski, Clement Jon 
Cykowski, George 

Czek, John M. 

David, Adeline Wilkens 
David, Herman H., Jr. 
Davidson, Myron 
Davis, Donna 

Davis, Eugene H. 

Day, Ronald 

Deike, Clara L. 
DeMarco, Marco 
Dobrotka, Edward 
Douglas, Don 
Dubaniewicz, Peter Paul 
Dunasky, Jean 
Eastman, William Joseph 
Eckhardt, Edris 

Eddy, Elizabeth 
Edmondson, William J. 
Egan, Joseph B. 

Eiber, Jane 

Ellis, Dean 

Elsner, Thomas J. 
Erickson, Ruth M. 
Eterovich, Anthony W. 
Eysenbach, Carl W. 
Ferster, Louise 

Field, Charles Edwin 
Filson, Z. Virginia 
Fiore, Joseph A. 
Firestone, Katherine R. 
Fisher, Jim 
Fitzwilliam,Margaret Flagg 


Fleischman, Viola 
Fletcher, Suzanne 

ox, Eleanor J. 
Frahme, Bill 
Frankel, Godfrey 
Frankel, Lillian Berson 
Friedman, Marjorie 
Frisbie, Ruth E. 
Funk, Carl 
Gaertner, Carl 
Gage, Marian R. 
Garnsey, Clarke H. 
Gast, Fred 
Gast, Olga M. 
Geissbuhler, Hannah T. 
Gerald, E. Bart 
Giorgi Ceramics 
Giorgi, Clement C. 
Giorgi, Fern 
Gizewski, Alice M. 
Glover, Euphemia Walker 
Glover, R. Leigh 
Gnant, Dorothy 
Gould, Gene J. 
Grasmehr, Robert 
Green, Margaret 
Gregg, Eleanor R. 
Guarniri, Angelo 
Guggenheimer, H. 
Gutschmidt, Norman P. 
Gutter, Arthur J. 
Hahn, Harold M. 
Hall, Doris 
Harris, Loretta 
Hart, Eleanor Hotz 
Hartman, Eleanore P. 
Hastings, Peter 
Haynes, Francis H. 
Haynes, Jane Eakin 
Heiser, Bruce D. 
Henderson, H. G. 
Hetman, Harriet Safford 
Hetman, Harry H. 
Hewett, Helen 
Hewit, Mabel A. 
Higgins, Martha 
Higgins, Ortrud 
Hines, Francis W., Jr. 
Hobbs, Edward J. 
Hof, Seymour 
Hopkins, Betty Lee 
Horvitz, Terry 
Howell, Mrs. A. 
Hugh, Kenneth Marcus 
Hughes, Mary Wilcox 
Hunsicker, Harold Wesley 
Hunter, F. Huntley 
Hunter, Oliver LeMoine 
Ingalls, Eileen B. 


IoI 


Inkley, Edwin A. 
Jeffery, Charles Bartley 
Jenso, George 

Jenso, Steve 

Jeszke, Stella C. 
Johnson, James C. 
Kamerer, Pauline H. 
Kaplan, David 
Kashian, Nazen K. 
Katona, Paul D. 
Keim, Helen Mae 
Keister, Margo 

Keller, Henry G. 
Kelly, Grace V. 
Kennon, Dorothy Rutka 
Kenyon, Martha E. 
Kern, Edward T. 
Kirsch, Adelle 

Kitner, Harold 

Klein, Howard R. 
Kline, Frances S. 
Kolodziej, Irene 
Kratovil, Julius 
Kravitz, Shirley G. 
Kubinyi, Kalman 
Kuhlman, Arbery W. 
Kuhn, Edward H. 
Lakofsky, Charles 
Land, Jerome 
Landesman, Geoffrey 
Lange, Katharine{Gruener 
Lawrence, Alice L. 
Lee, Laura Canfield 
Lensner, Victor E. 
Lev, Bernard 

Lev, Irene Klausner 
Lindstrom, Fritz Riley 
Linsey, Martin 

Liotta, Anthony G. 
Lippay, Frank 

Lipton, William S. 
Loeblein, Joan 

Lonero, John Victor 
Lupis, Rose 

McCay, Helen 
MacCreary, Marjorie 
McCullough, Joseph W. 
McGrath, Lee 

McKee, Katherine 
MacMillin, Mary Ann 
Maddock, Ted 

Major, Julius F. 
Marecak, Edward S. 
Martin, Arthur Ralph 
Martin, Nina B. 
Mashek, Mrs. Galina 
Maxham, Vernon P. 
Mellen, Margaret Riggs 
Metzel, Alene 

Miller, Carol Hagaman 


ae 


Miller, Frederick A. 
Miller, Hilda Knoke 
Miller, John Paul 
on G. 


Morris, Louise 
Morris, Virginia 
Morrison, Doris 
Morrow, Barbara Price 
Morrow, Robert 
Mosgo, Charles F. 
Mosgo, Ethel 

Motto, Louis J. 
Motto, Mary Lou 
Moyer, Robert M. 
Natko, Jo 

Nepodal, Virginia 
Neville, Blanche 
Noel, Edward B. 
Ochi, Ellen Akiko 
Ockert, Paul Joseph 
Ockert, Sarah Phyllis 
Palladino, Miles P. 
Palof, George Thomas 
Parma-Wycislik, Adalin 
Patterson, Robert W. 
Pavlick, Charles J. 
Peck, Edith Hogen 
Peck, James Edward 
Peck, Miriam Smith 
Peter, Doris Bolton 
Pettibone, Edith R. 
Poese, William 

Polk, Mrs. E. M. 
Potter and Mellen, Inc. 
Potter, Horace E. 
Prior, Marna A. 
Provo, Henry 

Provo, Melba W. 
Reid, Howard 


Reidenbaugh, Frances A. 


Rentschler, Fred 
Riba, Paul 


Richards, William 
Ridenour, E. C. 
Rigdon, Dorothy 
Rood, Frank 
Rood, Henry A. 
Rood, Nana W. 
Rooney, Thomas 


Rudd, Ralph 

Sachs, David 
Samolar, Esther R. 
Samson, Daniel I. 
Sargous, Flora Wayne 
Sarisky, Michael 
Sary, Margaret M. 
Sawhill, Richard M. 
Scheele, William E. 
Scherer, Paul L. 
Schiveley, Joyce C. 
Schlager, Charles W. 
Schoener, Jason 
Schrauf, Leroy 
Schreckengost, Viktor 
Schrock, Ella A. 
Schulke, Harry Wyatt 
Sekelsky, John T. 
Semon, Carle 

Severin, Helen 

Shaw, Elsa V. 

Shaw, Glenn Moore 
Shewitz, Newson H. 
Short, G. Ashby 
Shubart, Robert F. 
Sinz, Walter A. 
Sister Mary Alberta 
Sloane, Phyllis Lester 
Smith, Desdamona 
Smith, Dorman H. 
Solitario, Joseph 
Sommer, William 
Speeth, Henry W. 
Stephens, Chris 

Stoll, Rolf 

Stone, Mary Lou 
Stone, Richard L. 
Strong, Flora B. 
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Stumpf, Marie E. 
Swain, Janice A. 
Sylvester, Dominick 
akatch, Robert Stephen 
Tapper Lee Siff 
Teller, Evan 
Teyral, John 
Teyral, Hazel Janicki 
Tholl, Joseph 
Thomas, Dillwyn 
Thomas, Florence Todd 
Topper, G. Raymond 
Torian, Lawrence J. 
Trauger, John F. 
Travis, Paul 
Tupper, Jack 
Uhle, Walter H. 
Ulen, Jean 
Vago, Sandor 
Vaiksnoras, Anthony 
Van Fleet, Katharine 
Van Horn, John R. 
Walker, Phoebe Flory 
Ward, William Edward 
Watkins, Mildred 
Watts, Bette Jane 
Watts, Gregory D. 
Weber, Doris Martha 
Weiser, Raymond T. 
West, Brennan B., Jr. 
Whitworth, Ernest C. 
Wilcox, Frank N. 
Wilkens, Lillian M. 
Wilson, David Phili 
Winslow, Elizabeth Miller 
Winter, Edward 
Winter, Thelma Frazier 
Woldman, Edward E. 


Wood, Ruth Diehm 
Wooddell, Joseph M. 
Wyman, Carl E. 
Wyman, Claire Witt 

oung, J. Quinter 
Zamiska, Leonard W. 
Zink, John, Jr. 


Miller, William 
= Mitchell, Manley R. 
i Mitchell, Rose 
& Moodey, Jean R. Rosen, Rose 
Moore, Carl Ross. M. 
Rossbach, ois 
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SUMMER EDUCATIONAL PROGRAM 
June 7—September 30, 1947 


Children’s drawing classes will be open free to anyone between 
six and sixteen years old, regardless of Museum membership. 
Some adult courses may be taken for university credit. Museum 
members (other than $5.00 members) are admitted free as 
auditors. Further details may be obtained from the Educational 
Office, GArfield 7340. 


FOR YOUNG PEOPLE 


Free Outdoor Sketching Classes in the Fine Arts Garden. Tuesday, 
June 24, through Friday, July 25, 9.30 to 11.30 a. m. Younger 
groups (6 through Io years) meet on Tuesdays and Thursdays; 
older groups (11 through 16 years) on Wednesdays and Fridays. 
All materials will be furnished free by the Museum. On rainy 
mornings the classes will meet in the galleries to sketch from 
pictures in the Museum collections. If necessary, registration 
will be limited in order to control the size of classes. 


Open Gallery Classes on Saturday Mornings. Saturdays, 9.30 to 
11.30 a. m., throughout the summer. For young people 6 
through 16 years. 


FOR ADULT MEMBERS 


Saturday Afternoon Sketch Club, \ed by Price A. Chamberlin. 
Saturdays, 2.00 to 3.30 p. m., beginning June 7. For adults who 
like to use their hands for leisure-time drawing and painting. 
Meets outdoors in good weather. For amateurs: no previous 
training or special talent required. 


Flower Arrangement, by Margaret Fairbanks Marcus. Fridays, 
10.30 to 12.00 m., beginning August 15. (Six meetings.) A course 
in which, besides demonstrations and talks, students will make 
their own arrangements for criticism and exhibition. 


Comparative Aesthetics: Analysis of Form in the Arts, by Thomas 
Munro. (Credit at Western Reserve University.) Mondays 
through Fridays, 9.30 to 10.50 a. m., beginning June 24. 
Varieties of composition and design in the visual arts, music, 
and literature. Classic and romantic styles. Representation, 
functionalism, symbolism. How the artist builds complex forms. 
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Art Museum Workshop for Teachers, by Ronald Day. (Credit at 
Western Reserve University.) Daily, 1.30 to 2.50 p. m., begin- 
ning June 24. Illustrative materials for teaching various sub- 
jects and age-levels, from Art Museum originals and reproduc- 
tions in painting, sculpture, architecture, crafts. Available 
lantern slides and ways of using them. Discussion of problems 
arising from individual teachers’ experiences. THOMAS MUNRO 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for April, 1947, 
the following names have been added to the Membership lists: 


LIFE 
DeVorn, Arthur C. Dewey, Mrs. Fred T. 


TRANSFERS FROM ANNUAL TO LIFE 
Bryson, Mrs. Marion Camp Chapman, Ralph Eddy Clayman, Mrs. N. Edward 


ANNUAL 


Arend, Mrs. Edward O. Fleming, Mrs. L. A. F. Parke, Mrs. Charles S. 
Baldwin, Mrs. Sewart H. Foley, Mrs. William L. Patterson, Mrs. Minnie H. 


Beatty, Hamilton Hallaran, Dr. William R. Peterson, Beatrice 

Blair, Wilbur T. Hecker, Mrs. Arthur S. Rauer, Herman M. 

Bond, Mrs. Douglas Inman, Mrs. James Richardson, Mrs. William S. 
Bradford, Mrs. Thomas K. Kast, Mrs. George F. Rose, Mrs. Otis W. 
Bradley, Mrs. Morris A., II Kempsmith, Mrs. Ralph W. Rubin, Sally 

Brody, Betty Laughlin, Dr. Victor C. Saber, Mrs. Dorothy 
Bujak, Walter Lendzian, Edwin J. Schoenberger, Mrs. 

Byron, Mrs. Carl J. McGaw, Mrs. John R. Robert E. 

Crisick, Mrs. H. J. McKee, Mrs. Clyde F. Slavin, Max 

De Hamel, John B. Miller, Mrs. Alex Snyder, Mrs. Philip A. 
Eisenbrey, Mrs. Arthur B. Miller, John Speicher, Dr. C. M. 
Englander, Mrs. Arthur L. Mould, Eugene Winer, Mrs. Louis 
Feldman, Mrs. Harold J. Ofjord, Audun Wolf, Mrs. Morris Herbert 
Fingerhut, Dr. AlexanderE. Pan, Dr. Oscar Wolpaw, Dr. Benjamin J. 


Total Membership 3,774 
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Friday 2. 


Saturday 3. 


Sunday 4 


Wednesday 7. 


Sunday Il. 


Wednesday 14. 
Sunday 18. 
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CALENDAR FOR MAY, 1947 


8.00 p. m. Film: M, a German film with English subtitles, 


directed by Fritz Lang, with Peter Lorre. 


2.00 p. m. Young People. Demonstration: Watch Us Draw. 
Saturday Drawing Classes, directed by Dorothy 
VanLoozen. 


2.00 p. m. Radio-Phonograph Program. Helen Leino. 


3.00 p. m. Gallery Talk: Oil Paintings of The May Show. 
Marguerite Munger. 


3.00 p. m. Film: The General, directed by and featuring 
Buster Keaton. 


5.15 p.m. McMyler Organ Recital. Walter Blodgett. 


8.00 p. m. Course: Know Your May Show Artists. Gertrude 
Hornung with Guest Speakers. (For Members.) 


2.00 p. m. Radio-Phonograph Program (until 5.00 p. m.). 


3.00 p. m. Gallery Talk: Ceramics of The May Show. Ann V. 
Horton. 


5.15 p. m. McMyler Organ Recital. Walter Blodgett. 
8.15 p. m. Curator’s Organ Recital. Walter Blodgett. 


2.00 p. m. Radio-Phonograph Program. Helen Leino. 


3.00 p. m. Gallery Talk: Paintings and Crafts of The May 
Show. Dorothy VanLoozen. 


3-45 p. m. Karamu Dancers, directed by Eleanor Frampton. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 


. 2,00 p. m. Radio-Phonograph Program. Helen Leino. 


3.00 p. m. Gallery Talk: Water Colors of The May Show. 
Ronald Day. 


5.15 p. m. McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


ere Exhibition of the Month: Jewelry of India. 


Galleries VI through XI...Twenty-ninth Annual Exhibition of Work by 


Cleveland Artists and Craftsmen. 


Beicwasied One Hundred and Fifty Years of Woodcuts. 


Educational Corridor...... Drawings by Members’ Classes (through May 4); 


Work by Adult Members’ Sketching Class under 
Price A. Chamberlin. 


Museum Closed on Mondays 


; 
Sunday 
Gallery XV]... 
; 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 


WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis WILLIAMS 

Joun HUNTINGTON HoRD 
WALTER A. CROLEY 

WILLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Asst. Treasurer 
Secretary 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLE Joun H. Horp 

HAROLD T. CLARK Mrs. ALBERT S. INGALLS 

RALPH M. CoE WILL1AM G. MATHER 

EDWARD B. GREENE LAURENCE H. NORTON 

LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-offictis 
HAROLD T. CLARK Epwarp B. GREENE 
JouN H. Horp 


FINANCE COMMITTEE 


Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex-officio 
HAROLD T. CLARK LEONARD C. HANNA, JR. 
EDWARD B. GREENE Joun H. Horp 


THE STAFF OF 
ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant SitviA A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary Emeritus I. T. FrRary 
In Charge of Membership EpitH BuRROUS 
In Charge of Publicity Marie KIRKWOOD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E, Lutz 
In Charge of Photograph Shop RIcHARD GODFREY 
Superintendent of Buildings Joun W. McCase 

Assistant Superintendent JosepH J. KRAYNAK 


LIBRARY 
Librarian 
Assistant Librarian 
Reference Assistant 
Cataloguer 


NELL G. SILL 
ELLA TALLMAN 
ELTA ALBAUGH 
CHARLOTTE VAN DER VEER 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25.. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


ACCESSIONS COMMITTEE 
The President and the Director, ex-officiis 


RALPH M. CoE LEONARD C. HANNA, JR. 
EpwarpD B, GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
INFRED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E, WICKENDEN 


Mrs. S. PRENTISS BALDWIN 
E. S. BuRKE, JR. 
STEVENSON BURKE 

Mrs. H. W. CANNON 
Henry Hunt CLARK 
Jacos D. Cox, Jr. 

Mrs. Howarp P. EELLs 
Brooks EMENY 


GUERDON S. HOLDEN 
Mrs. T. P. HOWELL 
HELEN HUMPHREYS 
Davin S. INGALLS 
Mrs. H. H. JOHNSON 
H. KENDALL KELLEY 
Mrs. RALPH T. KING 
ELrRoy J. KULAS 

A. C. ERNST HERBERT F. Leisy 
PAut L. FeEtss A. M. Luntz 
WALTER L. FLory Mrs. MALCOLM L. McBrIDE 
Mrs. JAMES A. FORD SEVERANCE A. MILLIKIN 
FInLey M. K. Foster Mrs. R. HENRY NORWEB 
CHARLES B. GLEASON Mrs. MATTHIAS PLUM 
Mrs. THOMAS S.GRASSELLI Mrs.HERMAN L.VAIL 
Mrs. E. B. GREENE LAURENCE SCHMECKEBIER 
GEORGE GUND Mrs. WORCESTER R. WARNER* 
SALMON P. HALLE ROBERT A. WEAVER 
Mrs. E. S. HARKNESS Mrs. WINDSOR T. WHITE 
GROVER HIGGINS . WISE 


THE MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst.Curatorof DecorativeArts HELEN S.FOOTE 
Asst. Cur. of Classical Art SitviA WUNDERLICH 
Cur. of Textiles Emeritus GERTRUDE UNDERHILL 
Curator of Far Eastern Art Howarp HOLtis 
Curator of Near Eastern Art Howarp HOLtis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Louise BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEonA E. PRASSE 
Administrative Secretary NELLE P. ADAMS 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THomMAsS MuNRO 
Assoc. Curator Emeritus Louise M. DuNN 
Asst. Curator for Administration 
MARGARET F. BROWN 
In Charge of Circulating Exhibits 
RutH F. RUGGLES 
Supervisors: DorotHY VANLOOZEN (Children's 
Classes),GEORGE D. CULLER( Motion Pictures), 
Laura C. Lee (Saturday Entertainments), 
MARGUERITE MUNGER (Clubs). 
Instructors: THOMAS J. ELSNER, MARGARET F. 
Marcus. 
Secretary: EVELYN SVECc. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 

In Charge, Mary L. ForsBes 

Assistant, OLIVE LODGE 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. 

MEMBERSHIP 

Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

contribute any sum above 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 


*Deceased 


SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


. 


